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Comments:

1. Cain's name is indicated in the score Cain, both as the name of the hero in its translation to English and under the
notes (phonetics).

2. There are some OSSIA lines in the vocal line of Abel in case his voice is a relatively high lyric baritone.

3. Each scene begins with bar no. 1.
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The Idea

The opera deals with the relationship between the two men, Cain and Abel, but in addition, their lambs - not active
participants in the original story — have become female lambs/women, loved by the two brothers, and sacrificed on the
altar. The issue of the first murder in human history is expanded in Yossefa Even-Shoshan's libretto. The two brothers'
identical sacrifice once again raises for scrutiny the trenchant questions regarding the invalidation or justification of the
first murder, and the position of God: the legitimacy of the choices as against His arbitrariness. The presence of the two
women who apparently function as two lambs destined for sacrifice, introduces Eros into the story, mixed with a touch
of feminism.

This story, presented in the opera in which universally held emotions are accentuated, is particularly pertinent to our
times: how would the world have looked today had the first murder not occurred?

Yossefa Even-Shoshan:
The Drama

“To my mind, Cain’s tragedy symbolizes the origin of murder in our world. In the primeval world, unity in everything
prevailed. It was a living, breathing world in which there was no distinction between heaven and earth, between man
and beast, between body and soul.

"This virgin world is possessed: Cain has murdered his brother Abel, fliesh of his flesh. After the possession, unity is
violated and its vestigial remains are dispersed throughout the world, estranged and alienated from one another:

the brothers have been turned into strangers, man and beast, no longer understand each other's language, body is
separated from soul, and the earth, having changed into the seat of the flesh, is cut off from the heavens which become
the dwelling-place of the spirit.

‘After the murder, Abebs soul leaves his broken body, rises up to heaven, and unites with the soul of his dead lamb in a
full and everlasting apotheosis - a union that had been impossible while they were both still in the bodies of man and
beast.

‘On the earth, on the other hand, the seeds of an absolute and everlasting separation are sown: although Cain remains
whole in body, the actual deed of murder has removed his soul from within him and thus his lamb/soul rejects him and
he can no longer understand hery/its language.

‘Cain, having created murder, remains solitary, alone and a wonderer, and all the beasts of the world rise up to kill him,
but his brother who has become connected to the Absolute One who is wholly loving-kindness, pardons him and
instructs him to besmear himself with his blood. Abel's blood will protect Cain from the world's wrath and will mark him
for the world's abomination as a murderer who shattered the primordial unity.”



The Story

At the beginning of the story [scene 1], an idyllic pastoral picture is painted of the two brothers living in close proximity.
Together with their two lambs they live symbiotically, even though the lambs already know that they are doomed to
be sacrificed. After the ritual of sacrifice to God (Scene 2] - His name is given as "Tsafon” - the brothers discover the
living lamb [Cain's lamb] and the dead one [Abel's lamb]; they comfort one another and Abel's lamb calls to him from
above - 'my soul from heaven gives life to all creation and from my body you shall make a musical instrument.” Abel's
playing this instrument [Scene 3] provokes Cain to fury, he beats the lamb by his side and sends her to entice his brother
to come to him. Abel laments the death of his lamb bitterly [Scene 4]; Cain's jealousy on seeing his brother caressing

his lamb increases apace, and in the Murder-Trio he beats his brother Abel until he draws blood, until Abel expires. This
is the act of murder. Through his action, Cain discovers what jealousy is [a type of emotion experienced for the first
time], what murder is [a man’s life is taken with malicious intent, for the first time]. The dualism between the two worlds
increases [Scene 5]: Abel's poetic world with his lamb in heaven, and Cain's real world with his lamb on earth. After the
murder, his lamb refuses to speak to him; the idyll between man and man, between man and beast, has ceased to exist
in the world.

To summarize: Scenes 1 and 2 deal with nature and the sacrifice, Scenes 3 and 4, the development of jealousy, and the
murder, Scene 5 - the philosophy of the two worlds.

In the last aria which serves as a Finale or Epilogue in tragic vein, Cain sings of the world possessed by murder and
divided into thousands of mutually incomprehensible languages. Thus, Cain will have to wander, a man knowing no
rest, until the end of days.

Tsippi Fleischer:
Music in the Service of Drama

'In the opera Cain and Abel, oriental, ancient and local musical languages merge easily with that of the avant-garde.
Side by side with the modernism, elements of antiquity flavor the tonal texture [harp, lute, harpsichord, recorders, certain
Semitic sounds, and vertical columns of perfect intervals]. The approach to orchestration is clearly that of a chamber
music/theatrical nature. The vocal timbre of each vocalist is the dramatic cast of his/her soul.

‘In the first scene, the airiness of recorders and harp together evokes mysticism. A change of color comes with the
entrance of the string mass to signify the scorching sacrificial flames at the beginning of the second scene. In the

third scene, Cain’s jealousy evolves to the sound of a Chinese scale, chosen for the folkloristic exoticism of his trip

to the mountains with his lamb. For the murder which occurs in the fourth scene, the rhythmic-serial construction
enveloped in motifs is based on a dodecaphonic row, with the asymmetric madness of the vocal replicas supported by
a thunderous block of chords in the strings.

‘After the murder, in the fifth scene, two clearly demarcated musical-dramatic worlds are in evidence: he stormy
everyday world [harpsichord and low strings accompany Cain who wishes to rise to heaven but is held on earth by
the force of gravity], and the serene and poetic celestial world [slow glissandi of violins with shimmering gongs and
cymbals] where the focus is on Abel and his lamb. The bass clarinet accompanies Cain's besmearing of himself with the
blood of his slain bother Abel; this, here, is ‘the mark of Cain.”

'In the closing aria, the whole group participates in its most extended ensemble, Cain's concluding dramatic-philosophic
utterance supported by the harshness of an attacca on every note.”



Avi Hanani
Director of the Voice of Music (Israeli Radio), writes: May 9, 2002

‘For many years | have been following the development of Tsippi Fleischens creative writing generally, and in particular,
her dramatic/theatrical work.

"Tsippiis a very talented composer both self-critical and self-disciplined-qualified rarely to be found in a society of
composers. The combination between music for its own sake, streaming in its own world and according to its own
laws, and the textual and theatrical aspects which call for the treatment of different worlds of time and space - s
uniquely hers and most convincing.”

The opera "Cain and Abel" by Tsippi Fleischer (libretto: Yossefa Even-Shoshan) celebrated a world premiere recording
in August 2001, the same year its composing was completed. The wake of creation left no doubt in the composer's
mind that first and foremost an authoritative recording should be made which will be true to the score down to the
last detail. A year later the opera was given its world premiere onstage in Israel under the order and production of the
‘International Biennale of Contemporary Music,” Tel Aviv, and the ‘Israeli Music Celebration” festival, Jerusalem (October
9, 11, 2002). In April 2005 the opera "Cain & Abel” gained an impressive European premiere in Vienna under the
production of the modern opera group "Musik Werkstatt Wien,” where the language of choice was English.

Both versions are being published in 2020 on behalf of the Israel Music Institute, under the composer’s strict supervision,
20 years after completing the opera's composition. During the premiere productions in Israel and in Europe, the
performers used the composer's handwritten scores (full and vocal), according to which the instrumental roles were
prepared separately.

The two stage productions, the Israeli {2002) and the Viennese (2005, achieved a huge applause. Each presented

a completely different stage approach: in Israel, the director-choreographer Nima Jacoby created a mysticakritualistic
concept, rich in symbols and color; the approach of the ltalian director (who was working in Vienna), Paola Viano, was
minimalistic, abundant with close-to-earth erotic movement, where the primeval ancientness gets murkier and murkier.

To complete the impression, please see pp. 30-35 in the book "Tsippi Fleischer - Biography” (in Hebrew) edited by

Dr. Uri Golomb (Hakibbutz Hameuchad Publishing House, Tel Aviv, 2013). You may watch the full stage productions
in Israel and Vienna at the composer's website/YouTube. You may listen to the Hebrew version included in the
commercial CD released by Vienna Modern Masters, Cat. Number VIMM4005 (2002), in the Discography tab of the
composer's website. The entire brochure including the Hebrew libretto with full and current translation to English was
scanned:

http;//www.tsippHleischer.com/disco2002h.html.
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softly
Cf)u | | p—
wa o T a a ——— — ! —
- V4 & G} "J.I 4 | | | | | | 4_
- RACE HIS HIPS WITH YOUR | LIMBS LICK HIS EARS WITH YOUR WET TONGUE AND
. softly
gliss -
) J J
D’ 4 S Vsl J /1
A' lamb ”f\ﬂ - 5 SN - A 0] 3 gIIQQ 3 3 5 %
SV 4 (024 4_
~e)
A A
gliss
0 f S
D’ 4 - - Vsl J /1
C.lamb |fos 4 —= ghss 3 4 & *
SV 4 (024 4 4_
I~ Q) \/
A A
[) — — — —
D’ 4 I Il [ " l I Vsl | I I I J /1
Y 4N | | | | | PV\O | O g é > =I - =I %
Ot 2o 5= . . %
Pno. 2 /mf
“)| Cemb.
b a b a a
A 1 1 0 J /1
hdll O | | A 0] %
z N hoe o 4 ce z ce 4
cB.pPizz.! & 5 & S = < P& = & [ =T { R
mprmf r r r
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Cain

Abel

A.lamb

C.lamb

Pno.

Cain

Abel

A.lamb

C.lamb

Pno.

31 Piano Score Sc. 1
256 y
J)
= o 2 o  i— t t %
[ y [ A ¢ [ [ [ [ [
y 4 J A [ PN [ [ " '} ~ - J A
x © e A > o
BLEAT AND BLEAT OUT ALL MY SEC - RETS
p HIGH Tow
)
r ] o2 y ] y ] F y |
)4 I Py I 6—1 — ! ! 4
y 4 J /1 [ PN [ [ ! | ~ -~ J /1
x P2 e A > o
=
BLEAT AND BLEAT OUT ALL MY SEC - RETS
HIGH sub. mp —_— LOW
i.‘.
Ly f _— . x e et
P 4 J /1 X 7\ @) 0n 7 J /1
Y 4N x ra) X | y | A 0 ) | y y y y 2 x
HOA—<——F I ' < I 44— < < < e 4
Ne)
A A
‘two parallel non pitched vpcal lines
sub. mp ——
/_\
N/ — L
P 4 J /1 [ I 0n J /1
Y 4N x I X y ~° @) A 0 ) ~ y 2 y y y x
- U X > L PN i” 4 i” PN PN PN PN 4_
A — A
o)
P 4 J /1 0n p— J /1
Y 4N x O y y I A 0 ) [ [ | [ p— x
'9 q PN PN I | [ [ [ I I 4_
Q) [~ = _‘_
mp/mf # ]
o, o, |,
)% 6 4
i S oo & e L S— oo & 4
F 4 ! 4 F 4 I F 4 ! < F &
259
P -
4O /1
hdl (N SN X Y -
[ [ [ [ [ [ [ [ PN
[ [ [ [ [ [ [ [ [
| | | | — | | |
SING ouT WITH YOUR VOICE O BE 4 LO- VED LAMB
MIDDLE
(ﬁF N
—Q:—4 o) o4l y 2 L
4 J /1 & [ [ [ [ [ [ [ [ PN
> o [ [ [ [ [ [ [ [ [
~N | | | | — | | |
SING ouT WITH YOUR VOICE O BE 4 LO- VED LAMB
A MIDDLE ff
- - - = Py -
O <
D) A
A Jf
P’ A
A7 - - — > -
[ fan PN
VYV 3
Ne)
A
Y Y
o) o . o ) —
P 4 [ [ [ [ [ | [
y 4N > o | o | [ | | y y
[ fan ) - o o - o o o o g g [ PN PN
ANV - F ~ - WY Y 1
Y] o ' ' L
. [, [, [, [, (o, (o, (o,
):
y 4 “ = “ = “ -~ -~
K F 4 ! 4 - < I ? 4 4 F 4
. - IMI 8595 E/V . .



Piano Score Sc. 1 32

2635

. /_ = i i =
Cain 7 i — i == ®' ®' - v, i i I % —1— o E——,
— Y R S S B S S S
TELL NORTH ALL THE |THINGS THAT 1 FEAR] TELL HIM THAT YOU ARE MY OF-FE - RING
f HIGH LOW 1 LOW 2
)
0 _F [ [ 0 = 0
Abel |/ i — i ~oc o o - “4’ ] ] ] % —T— —T—1% &
S L e
TELL NORTH ALL THE THINGS THAT I FEAR____ TELL HIM THAT YOU ARE MY OF-FE - RING
HIGH LOW 1 LOW 2
[)
P A 0 | 0
y 4N - L 0] ) y y L 0]
D . ] —T4 L
Y2 3 JFI|d dFF_|3 7 Z T ¥ F I
Pno.l| (mp/[mf) mp
o o o o [, o
s‘l: X 5 I y 2 y 2 X
—cre— oo =  re— A —— . S < o —
RS F & ! & F & 1 F < [ ? < e K
268
_ mp/ mf
. 5\: | 0 |
Cain 7 T T T i — — T X T 7 Y T 7 Y T — < S
[ [ [ > o [ [ [ [ [ [ [ [ [ [ >
¥ ®w W = X X X ® X X X [ X w®
YOU ARE ME BE -| SEACH HIM THAT ALL SHALL NOT COME | TO AN END____
LOW 3
mpif
5\' 0 |~ 0 |~
Abel ;7 T T T ¢t T % T 7 Y T 1 | T — ¢ S
H [ [ [ 4 [ 4 [ [ [ [ [ [ [ [ [ 4_
N ¥ ® W g ¥ X ® X X %X X %X ®@
YOU ARE ME BE - SEACH HIM THAT ALL SHALL NOT COME TO AN END
LOW3 |terribly frightening
[)
)’ A | =
Y 4 X ) ) y 2 y 2 y 2 X ) J
[ an ) J /1 PN PN PN J /1
ANV
3 = = = = = 4 24 4 = I = —
= = @ = - 4 & & > - - = =Y
Pno. mp /p
a [, a l l o a o 4 o O
hdl DN 5 y 2 X Il 5
< co——G ——Go 4 — e = o0 o %
K =2 S - Z < I 4 | (S

R
N

N
|

TN
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33 Piano Score Sc. 1

Arietta of the two Lambs

A A be(2) e o s o
Atamb [ - A e —
: ANV 3 o | 4 —® !
o
I WILL SING MY PRAISE WITH MY VOICE I WILL| CRY _
J == Lnent
0 | | (@) | | L (&
g = - | Py Py D77 ¥ 4 . o I)Q g“a\'/ Ia
C. lamb s, wa N i = = i % I i I I I I I
~V “x J) | [ [ x ! — [ [
Ne)
I WILL SING MY PRAISE WITH MY VOICE 1 WILL CRY__
Ob. l)_._ ’s
B 7 1 I b 17) 4 I Ho
EGE ! . T AT fa—F 1
) e — | — | —
Pno. S mf
Harp| © ——
- o o o o
)9 = ° —fo °
=X © 3o =3
S — "
C.B.
276
m ttrm
ks olbe) . L o+ ,/\Iz,. ,’E,\. o P
A.lamb EZP : e —F £~y
I T PV\=| i — — T [ [ - - -
AND AP - PEAL 1 WILL PRAY _ WITH THE |HOPE THAT 1 SHALL _ [FIND_ FA - VOUR
7 —a) — | s i, b #P 0P oy ¢ —
C.lamb [ fan ) t p= f T - be—® He @ i { i { i & &
ANV [ b [ [ [ [ [ [ [ | [ [ [
e & ! bo i ! | | —_— =
AND AP - PEAL 1 WILL PRAY _ WITH THE HOPE THAT 1 SHALL _ FIND__ FA - VOUR
) — | X X
)’ 4 | [ | [ [ [ [ 1 [ 1 [ [ [
y 4N [ I [ [ [ d M| | [
[ an ) Il Il I Il - - i
AN VA [ d [ J b v b
J [ bo
Pno. (mf)
) O O O O
I'. O O O O
O O O O
280
-’ h ' |
| Q | | | | )
Alamb (oo e he e k5 i be e be te e &
o) ' — [—1 [ i [ —  E— [
THAT MY SAC - RI-FICE BE NOT IN VAIN 1 WILL ASK___ FOR NORTH___
o) | —

C.lamb |FZ& | — — ¥ $— +—+ 2
: He—o+H < I # %ht#tﬁt#ﬁ N
~ _‘_ _‘_ byl b n_d_ byl T . ~——

THAT MY SAC - RI-FICE BE NOT IN VAIN 1 WILL ASK___ FOR NORTH___

A Ob.

P 4 I J— ] [y
Y AN [ | [ | il | I y I [ ) ¥ | Iy I f~
[ fan ) I | | I [ [ [ ‘I I PN I - I 4 - [ [ [ [ [ o)

#' T g e e qe ﬂi ’ dvi
Pno. ( mﬁ
fo be
&) O O ] ' [y
hdl D 1 [ ) 1 f~
4 O O LO 4 11
bl bl ® ]
O O
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A.lamb

C.lamb

Pno.

A.lamb

C.lamb

Pno.

A.lamb

Pno.

Piano Score Sc. 1 34
284
=0 .- oo oo o o @ Y R —
fn——— . I o —— . . I ! ! ! !
(& , , , | | | |
Q) | — b
THAT HE GIVE US MORE TIME AND THOUGH I__ WAS SENT THERE_ __ I WILL
quite fanfaric, declarative
A o)
e — - — e . e fe—a——
ANAV4 v ! ! et et [ [ [ [ [
\Q) | | | | | | |
THAT HE GIVE US MORE TIME AND THOUGH I__ WAS SENT THERE___ I WILL
Ob
0 | , y | I ,
P’ A (9 ) [ [ [ [ [ [ [ [ [ [ [ [ [ [
G —— —— e
(mf)
fo-
O, () )
hdl D A~ L L )
4 sk & X0 sk ¢ X3 L & X3
1 1 hul
4 hs. hs.
@(ﬂ — D= S
/\ /\
_ 9 g'./\‘ - k. ®. l"" o ® | [— |
= 1= W Il | [ ] D@ Il [ | 10
o = be | u— | % — be
ANV T L4 T T [ [ — [
o | ' —
ASK WILL ASK THAT THE END NE -
., | —
———— T P [ D@~ I X
—— ] | ; =
ANV [ 1/ | [ [ v [ [
I~ | |4 |4 | '
ASK WILL ASK THAT THE END Fl.
b.r
h | \ \ | | O M
P A Il N Il Il I )] | Il 1 Il
Y AN | I\’ (7] I\’ ! [ b. o [ [ 2
(AN g o [ a e [ v
NV #% b - HI' | [ J [ [ a
o fe” | I ;
(mf’ J
fo b o b
4 ! )]
P Ll L [ ] |
— g e e
rit.
290
Ef‘) ® @ o —a
A be e T be 2 o B o = =
7 — 2 e | | |
&) —* e < e —+ — — —
- VE R COME S
O p— | |
——— ! —— e HoEs
[ [ PN PN v v >
B iz 2 3 i3 :
f)
_3ho. b A be
735 o | |
VI v )J V1D

END OF SCENE 1
ATTACCA INSTRUMENTAL(STRINGS)
IMI 8595 E/V



35 Piano Score Sc. 2
CAIN'S LAMB IS REJECTED
Instrumental Introduction
We have here sporadic aleatoric elements, with slight changes in ad lib. nature and tempi.
Entrances will be held by choice of players and by conductor except for first entrance together (free fugati).
No obligato type of nature of sound.
The order of units for each instrument is kept strickly.
Conductor functioning for general dynamics! He might point the quasi measures
and entrances of units if he likes to do so.
J =ca. 50
mp mf jj‘f P sub.
@ 0
_ f)
vinl |- U L — = =t
* ® e et e o
_ _ —_— —_ ——
A ™ )
p” 4
VinIl |fs z i — >
\Q)\} / — I\ — — il- N\
z b% be hs b
_
A o)
P4
Vin III ,\:? , , ¢ J‘) i S =
SR EEEEE
<=
o) ™ )
W e e > >
o) J—‘—J—J—J—J—i
- > "ugly" quality of sound in two Violas
A L— m Q
P4 f f \ h
Viall == — K =~ P e
ANV \_be~oe 1] @ o | l bha /[
Q) VV\_;'V' -‘.b-"""':
. V. om | ™ g
0 . \ L. .
VC]- 7 - \ i I y \/ll | | i /ll\ | vil ”r Ik\’ i ;%w
E | |
| | A
D. Bass 7 I 1 ! ﬁj:FH_i glo ;" )( ;I- ) )

A

To the pianist: combine these various formulas freely; please do not omit

the "hight" tone F (Vla I) and low tone B (D. B.)
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Cain

Pno.

Cain

Pno.

Cain

Pno.

Cain

Pno.

Piano Score Sc. 2 36
E | Duet of Brothers
9] J=50 74
mp ,
A I I A [9 ) I I |
hdl OOK3 | | [ 7] 1\ ~ | | e ]
4 | | [ ] T /1 | | X |
X X X x X X %I-
x 3 3 - -
X * X X
A FLAME A BLUE FLAME LIC - KING THE HORNS OF THE AL - TAR A
A speaking in Sprechg.
P A [9 ) .
y ai - - )
3 1 :
pP_ .
Strings
. [9 )
~Je ¢ ~ [
4 /1
=x
=10 the pianist: these errows indicate the same instructions as written in the bottom of the previous page ZP
3
A \ J /1 ] | | o1 [y ]
B A — N — . S— s — e m— . S— — — ) S—— = — &%
11 ]I 2 L/ 4 | | 1] 4 I .| | ‘q_
XX 4 —— 4 —) |
SI-LENT FIRE A FLAME WITH NO FRIC - TION NO LIGHT - NING
B.Clarinet —~ | =
*): ' 4 ' T £ = (0] Kig I ] 2
7 ic (" — _z:#i gld 7 < X4 r marLan - i:
- ~— >
: ' < G —> 2
/ > 4 > % :;—‘_‘*‘?F
; (PP
sing  (a twisted serpent of fire)
N | —32— -p 5:4
A Y ) A\ | f |
79— 7 b g - I ] — $
x (034 N
L LI
NO THUN - DER A TWIS - TED
)¢ [) ]
) & | [ ] | |
—4— 14— ]
[~ 7K Bz
mp mf mp — ppp
)¢ [) ]
Ve & - [ ] -
—4 | E
ped.
4 natural decresc. by pedal especially for the R.H.
7:4 P
¥ 5 ﬁi@
y 4 | b PN 1/ | |
L 10 Ve x e "a
-‘L/ i I
SER - PENT MADE OF FIRE
slow gliss.
/3 NT— % f T
7—< - g —g  —— D ! il P
= @ = S 0] Zi
'> [ — ~
sub.f
: —> o %
D [ ]
(rpPp)
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37

Cain

Pno.

Abel
Lyr. Bar.

Pno.

Abel
Lyr. Bar.

Pno.

Abel
Lyr. Bar.

Pno.

Piano Score Sc. 2

reach higher
Speaking in Sprechg. sing than before 2 almost
(mp) > 3 = P 2 42 — 1 PPpP  whisper >
&) X X X 7 17/ 4 PS
) < <—¥ f 1 X ¥ K Y% _—— |
4 | | | PN ! ! | PN A\ PN 4 S PN %
| ! L/ | J I pQ N N N N N
|4 I )
THAT DES-CENDS WITH-OUT WINGS AND SWOOPS PS _ S DOWN ON THE SAC-RI-FICE
improviz.
slow gliss, in all strings (low) from where they are, whisper
no matter from where to where a-symmetrical
) - X - 4
| D DJ
gliss ~— natural decresc.
5\- ‘\ — 4 o
] O o — e - )
(ppp) ped.
’ =60
attacca faster 3
3 3 >
mf >—3—- > e b 3 > 3 > r——
9. 2 . ; ! o N— L ! ! '_:'_51,'_5." —— I ; [
= L | I I —

r —13—.1 V1

THE MES-SEN-GER OF NORTH____

SEE HOW HIS

B. CL 10 ! N |
3 55 T 24— >
= ——4— | ' “o
q%\_/fr !
Trb. fsub. ¥/ mp
%3 E 3 E
- Pp Prp)
-
mf)———3— _
( ﬁ | | | | Py P ~
'YX | I I I Q I Vi D] 1 1 1
iﬁiﬁ—_#i\:hj' * s 7% 2 i =~ $ Y I r—&
\ e ; | # . e ;
I_3_I
OF THE SINGED IF NORTH AP - PEASED
Al Q [
hdl O - J Pay [ M y 2
V4 4 ~O ~O 4 b 2= PN
(mp)
Al [@] ;
hdl O - (@] - [
~ ;
- V4
’mf quite slow gliss.
7 R w— — < 7
A | I I ﬁ 72 y 2 . @ - A > o g 7] 3
V4 | | 4 PN PN Vi i I'/ 4 H!’ !' ! H!’ i 4_
I_3_I
3 3
BY THIS GIFT__ IS THE OF - FE-RING TO HIS LI-KING
with look towards the sky
Q: | i y 2 - 4 y 2 y 2 y 2 y 2 [
V4 bélﬂ PN 4 PN PN PN PN
Cb.IVC-Vl 2. VI1. +trem Same looking towards the sky
o) ;W i 3
V4 } I'/} I'/} I'/ I'I 4_
rp) mp P sub.
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Piano Score Sc. 2 38

speaking in Sprechg. o
(more dramatic) speaking in Sprechg.
— -p -3—, 5 ,—‘ 3 —:
: ) i ] K i o T 44— Y ] ] i y 2
Cain 7 I I ) I i i i i i i I /) v, v) v I Py
N X N N | | ] | | ] x N
XX XX X X
THEY ARE STILL HERE IN THEIR EN-TI-RE-TY AND THE STONE IS COLD
YD ) 4
&) - - L — e E—" S—
Abel ﬂ :_'i L i i | I

~ | I

3
3
AND THE STONE IS COLD

Abel a little more relaxed‘

YD ) J /1
) o L - = -
£ *
Pno.
/
o Y == % gote  ———|
! x
P pp
-
_ mp
. [Foe 3 % -
XX X X X X X
lower than before
AS IF NO - THING HAS TRANS [ - PIRED
mp o bF ho . f;3ﬁ 3
—3—
Abel —}—s—g—ﬁ‘: I — — > — 3 Ca % ' ' G =
! 4 € 1% — " .
S —— [
AS IF NO-THING HAS TRANS - PIRED THE OF - FE-RING WAS__ NOT RE-
‘surprised ana a litttle disappointed
B. CL
Q: 4 d y ] y ] - 4
= € 54— : —
= v & @
Pno. :
Timp.
——8
o —r ' § i J g
/ ‘ 4 R
op) F F T
// mp
speaking in Sprechg.lowest possible
) [slight ad 1ib.]
o Wl > s o) . 3
Abel 3¢ rild ® T i I T 7
| D | | 1] (7] | | | [7] [a) fa) [a) b
L B 4 | ! I'I | | /i N N N o/ | | | | Vs
yr. bar. I y— ! ! I I
-CEIVED NORTH RE - JEC-TED OUR GIFT__ SO THE END OF THE WO-RLD IS NIGH
4]
hdl O Ly 4
= : : : Z
io + + =
Pno. J J J J
e):
. . . . Z
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Piano Score Sc. 2

39
ossia F | Ensemble
o 3 Abel, Cain's Lamb, Cain
D S S S S
$): — | = \ ! i — Ensemble of understandings
3 3 Cain’s lamb explains: North received the offering and
Abel |=ey: e ﬂr hr I‘er_.'_b'—;—ﬂp—ﬂ- 3 Earth will continue... (a kind of wholeness)
Lyr. Bar. [=£ — l —— : |
N —— Cain: begins to understand (some kind of result) that
SOON__ THE SKIES_ WILL FALL FROM ON HIGH___  pjs offering has not been accepted
rax ”)
> | | | T (5| Abel: (slowly) realizes that his lamb is dead, seeks
e ' & -oL *|  her voice
Pno. lone threatenine oliss. in Ti
. ong threa e“mgl gHss. 1 Limp. . . a2 AN DR 920p MDY (777207 TR WD
—] 4' -i -i (MW TwR) ... wn (Earth)
- < - - 52PN R? 1AMPW (RN FWIOR) PR Dnnn 7R
mp
f TP DR WOMM NN MWW (VRY) 170 937
J=76 L
=
5\' - - | =I [) ]
Cain —F - - 3 . —— Z_
> > >
YOU'RE A-LIVE
A mf\3 3 Abel approaches his lamb
C.lamb s = = = K i ¢ = 9
ANV | ¥ 1
TIME _ WILL STILL END-URE
Glock. J
m p— = -
P/ SR S I S 2 rJ o
D 1| q; (] I) q 4_
= 6‘9 permutatations '5?
Pno. Harp.perm's. poen h
Vg Strings . FL
s C— & = y = S e
pp mf°
-~ see elements for strings at the begining of this scene;
= play as much as you can from it
MPAN Ly~ T~ 3T
Abel I 1 [ 1 @ - -—
Lyr. Bar. — | —
AND_ YOU MY_ LAMB__ WHERE ARE YOU
A mf[f#
p” A ) V&l - | | | [) ]
y AN ) - L 0] 1 d ¥ g ()]
C.lamb 2)9 ’ . 3 £o "/‘—i 3
AND THE EARTH WILL BREA THE
f Ob. ., o 2
p” A ) 0 7|
& — - % To g
pnod| & 7 E:a |
no. : T mf —__——
. 2 o v ‘
S ) e I 6— y )
- — 4 %“v =
A. Fl. mp
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Abel
Lyr. Bar.

Pno.

Abel
Lyr. Bar.

C.lamb

Pno.

Abel
Lyr. Bar.

C. lamb

Pno.

Piano Score Sc. 2 40
mp, 5 o
, b j , @ Pl s o ~
4D ] g HY #g o V4 ] (@) o P |~
). - R - m— Y3 7 ) ® ® 9
PN i I ) i /.
YOUR CURLS ARE SOFT____ YOUR _ FUR____ IS STILL WARM___
p mp, | ¢
o 6 #Z /1 f |
y AN ) x | < | 4 [ ]
—%3—4 * J <€ - € =
WrA. FlL. r r
p Hp pianist: emphasize the A. Fl. line inspite of the permanent permutations
A3 = % - 9
SGEEEe 4o 5
z . o
= (mp)
—mf  mp
Ty e o b
e 2 ol = G
| PN ! 4_
BUT_ YOU__ WHERE ARE YOU
A really calls her f L
=) = e, e mopt el 1y
o s ==
AND THE SEA WILL LIVE_FOR_E-VE____
Ob. —
e — — = | = G
'9 q | PN | | o 10
o) o= @ = L a— 4
mf
o)
Sy = I V&l
y 4 [) ) | O L 0]
9% s > *
—
-
-
"
e ]
4O £ A - o) |
hdl O - & I [ S y 2 [ J
4 = . == %
YOUR EARS ARE E - RECT___
o)
g 0 = |
= O - [ J
:%Fg | 4 %
R
R '
H _— 4 — 2 ¢ g "¢ S&/\
A—G6— o T —fe—J ' %4 = = = — -
[ fan) o o] | b /1 O - - — I /1
\Q‘)\I ¥ Iq | # ‘I =x P2 - — = - x
T = -
" free repetitions of tones
g 0 c); ) /B - = - — - - |
y 4N 0 ) O /' z H:; = - = _— - - — - — - :)4_
oJ g’:

as if they do not actually converse .

In mm 49-61 the two heroes stay strongly at their tendency,
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41 Piano Score Sc. 2

=

/\ b TN .
Abel D T—& T [ Igll i { i® 7 3
Lyr. Bar. — - = —— 7 L 4
THEY__ WAIT  FOR MY WHIS - PER BUT__ WHERE ARE__  YOU
A A
g = - \Y [>]
C.lamb :@Fg = Y Z—
D)
THE
—J) o
Y4 | oJ [ )]
Lo i‘,‘ Do yLO 4_
o) 7} l’U
Pno.
) o4 D
hdl OEK) ) 'H o7 'I. e
V4 "’i‘ VL 0 7
-
-
h o ——
P’ A ) [ ] y ) | 1 —T 1
C. lamb (55 — b e
D) — = [F——
PULSE OF ITS WAVES BRINGS DLOOD  TO THE HEART OF THE WORL
la very strong, energetic sentence]
9 > — T ./ )
y AWK ) — b: = - - = - z }{ Z_
_@_4 L4 . - - - - -
J h} . = =
Pno.
)3 . . - _ — - - 14 = 3
. = = — 4 Z %
-
-
58
58 p
Abel E‘I: 3 - 5 l i T — y 1 4 ]
Lyr. Bar. =—% L — 1 I ¢ 4——He S —— I
THE _ NOSE IS MOIS__T THE _TONGUE IS_ WET_
h =
b A8 1 03 - 4 -
) —?—4 i' e—¢  ; e ;
_ D Glock.
A mp [Phe v be .
g ) |~ I 1 4 I 1
y AW ) o/ D] | y 2 | - | y 2 | y 2
'5 q yL PN | 4 PN | PN
o)
Pno. Perm's
beB beB
é\' ] |~
)3 % ) f
mp [p
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Piano Score Sc. 2 42
S e 6 * = 4
Lyr. Bar. =~ : J | 4— € < 4
BUT YOU___ WHERE ARE YOU
9 , /] | —
C. lamb 'I’L“ = Z 3 3 — i 1 — 1 1T | i
0 ===
D), ™
SHE IS THE WORLD'S SAC-RI-FI
Ob. /_\?
o) l"F‘ l"P‘ P > \ ./—\2 Z e P | /17\'
= r 6 | . c L 5
G L | — * e ‘]
© /m —
Pno. f mf
I) A. Fl./_\
o) = S " ¥ X ¥ - 2 %
V4 yL 4 | PN PN PN I ! 4_
mf
-
-
STy be
Abel : I I I 1| y 2 - 5 -
Lyr. Bar. =41 ! : ! | < %t
WHERE__ IS____  SHE 3 - 3 -
) J 1 by —
O T e e — — | g e -
NV X | | =x | a !
D), ' _/
__CE IN___ THE BO-SOM OF NORTH HIGH A-BOVE
f)
4 - - 55 -
-4 +
D),
Pno.
- |4
B FE—¥r—1
_v
- —_
- ped.
J J —
Cain FF— Z v 2 = G—| e ¢
y a— ! P X %4~ ] &
AND YOU AND YOU
surprised, mocking, quite cynic]| 'more nervous than in m. 66|
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Duet in Ariosi: Abel + his Lamb's soul
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free speech .
6): - 4 - -
4 /1 (<Hence)
5 l—l \Oll\/ll\t\/}
MY BROTHER, A STRANGER
h L]
ii ? ? L:i' % -~ -
b . i S— z
Y= = s be be
S— \—/
-PpPp Pppp ~
.): %4 -
4 N |
X DO O O
_Z < = = =
v v
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Abel
Lyr. Bar.

Pno.

Abel
Lyr. Bar.

Pno.

Abel
Lyr. Bar.

Pno.

Piano Score Sc. 5

SCENE 5

ABEL'S SOUL ASCENDES TO HEAVEN

M Introduction
Senza Metrum

5" 3"

3”

10 1T 1

f

non-symmetrical permutations

(energetic) resembles bar

resembles bar[2] but
more energetic: faster

shorter values

#745‘7—#1

Z
z |
& L‘ D] I *
\\IY te H"g' Ge - * 7 ﬁ% i
.) m ﬂbit’_ M 'rlbitr
mp _———— pp mp _—_———— pPp cue for
- be . be Abel
5‘. L L
7 be e be °
LJ £J
- M1 Aria - Abel
parlando
J 60 (Senza metrum, only quarters' counting)
- Only Vioiins accompany the singer.
o N — | —
) — i i —— 4 L =1 e —
4 L | | | | . /i . o of | | 7 /i
' i e E———
MY FEET LIE ON THE EARTH NEXT TO MY EYES ONE HAND HERE ONE HAND THERE

Start together with Abel

H
—
@f\ |
pp

ped.
mf . S .
5 7 7 3 7 3 7 3 e o W X3
7 i ! Py Py Py Cars
NEXT TO A SKIN-LESS EAR AND HERE IS MY SEED MY HEART
)
y i -
{es
\\3Y
D),
'YX
e):
7
ped.
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rit.
f N P P ~
Abel F&y— : = :  — ¥ i i i i i i
Lyl'. Bar. 4 /i Iyl PN /i 1] 1] PN PN | | | I. | | |
SE-VERED FROM THE AR-TE - RY WAL - LO - WING IN THE DIRT
ghg ;
Pno. (pp)
ey
):
4
ped:-
mp
e P
Abel F)—L——® . e o 7 3 K—K <7 i —F o — 7 3 I
Lyr. Bar. =———1 = e R T B B B~ B, e 1~ =
MY BLOOD POURS FROM MY HAND MY FOOT MY EAR MY SEEDS AND HEART
dramatic and astonishing
o
Pno. Pp)
rax
hl O -
V4
ped.
”W. . > — /~ N —~ PN > >
Abel Foy——— N T L %t e ke e
Yo & Il I 7 I I I I 1
L B 4 /i bd d’ d d d d | | | | | | | | | | PN
yr. bar. — — | | | — I
AND I AM IN MY BLOOD WHICH IS MIX - ING_ WITH____ THE EARTH
A Simile
P 4 -~
{7~
ANV
D)
Pno. (PP)
e
) -
4
ped.
Abel [0): Plo® 0o Plle ® o PL0® o # ¥ I —1 T 3
Lyr. Bar. [ e £ e

DRY - ING ME OUT__OFIT WHERE IS A - BEL CA - 1 N
© ©
with surprise|  ossia ) 2‘
CA - I N

Biing
NN
DAY

Pno.

N
LIS
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103
N | Duet: Cain + Abel (incl. his soul) Parlando
o =60 e
6] . . o f—= 1,
> > o — — > o —
Cain [Ff—F—+®# i ? = R S !
x
MY IS CAL-LING
Abel's soul mp |, .- WHO ARE YOU
Abel [y - — h? © -
Lyr. Bar. | ~ 4—<—
CA -1 N—
chord in Cembalo for |w0ndering by a quasi "whispering singing"
mogodlc line in VlIns for -
ko “
| 1= B -}
ﬁ 3 ! % 2 PP E ! !
e b Vlns gli b
Pno. Etp P S gliss Cemb.r
mp
=3 - 5 - 5 -
— % %
=
Abel's soul mp [,1._ RN
- be
P | | — y i e 2
Lyr. Bar. I ! ] s a— I i 3
WHERE IS A - BEL CA - 1 N
‘wondering by a quasi "whispering singing"|
# ® 7 * bﬁ jd
—~
o z Z ; — ==
Q) »~
P Vlns gliss
Pno.
Y] 1/ |
hdl O - - x - ) ]
~ % 4
ped. ped. ped.
=
J = 84 (Piu mosso) J =60
>
P N
Cain ) D y 2 e o o ¥ % — N e —— =
=< i — —— ¢ % i' i | =
I AM NOT MY_ BRO - THER'S KEE-PER WHO ARE  YOU
Cemb.
0 | A A |
I I I 1/ I L I |
ﬁ 7 ’ " | 3 ) t§————F
5 3
Pno. mp ) )
L (low strings, not energetic)
O 4 I e ./ =
hdl N J | | L= 3 [ ]
7% |5e i A *

ol
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Piano Score Sc. 5 104
Piu mosso
_ = . e
. a5 - D) — | - %
Cain -7~ %—= e o — = 4
DID THEY NOT PRE-PARE YOU A___
Abel'ssoul ‘quite cynically|
r ' = o
Abel ﬂ—ubq a —f—e o 3 - 4
Lyr. Bar. —p — | ¢ %4
~ 14 4 T
THE BREATH OF A - BEL'S MOUTH
0 |
#; H’ ¥ I %
l [kl PN [y J /1
he b b x
Py, 6 M b'rl
Pno. P lowest possible cluster mf Cemb.
O ~4 )] I J /1
hdl [N W [ ] ud x
. = ‘E )
4 ped.]m
A tempo
h'— o ® O
_ el > & o
Cain [EF9=% 3 s - - - 3
PN oll PN 4_
THRONE IN HEA-VEN mp
» o be bo
Abel |F6)% - 3 I - ® i — ——— — 3
Lyr. Bar. | ="#% < : ! I — i' i' 4
THE WAY THERE IS MYS-TE - RI - OUS
f i
p” AR /1 |\ A | [>]
y A 1 [ 7] A 2 [ 7] A ] & | [ ]
S§ g 1 h T & A i) PN ; 4_
Pno. ¥4 Vlns gliss
\ \
. N—p < —p - - - .
e e
ped
Piu mosso
f 6
— | L
Cain [F)——¢ LR - - %4 - - - 3
WHERE ARE__ YOU _
mp - p
Abel's soul I’! . @ I’!\ bp_ bp_
Abel [-63:-3 - 9 &e —eo X% o S ——1 | bq:%
Lyr. Bar. |- - ] ] —4 E—— i —
BET-WEEN HEA-VEN AND EARTH __ WITH-OUT BO - DY OR
o) | |
A Hi 3 - S—a 3 .
v(n [l PN PN % ‘ /!
ANV o =x [ =x
o of \Yl low gliss.)
m ns very slow gliss.
Pno. P Y £
b
3 B> y 3 y 3 51 L 4 - - - 3
V4 PV\=I PN PN "’i‘ "’i‘
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Ad lib. A tempo
mf- mp
. /5\- [) - 4 f 7] r2) 1) ) -
Cain [ e ———F+ %
WHAT  HAVE I DONE
a little less nervous
b | mf e e
Abel [F6)—3— . 53 - - 66— — I I I
Lyr. Bar. |- —— 4—< i'
SPACE YOU HAVE SPILLED YOUR
fe 2 .
I 53 = - 66— = 3 3
PN 4 - ! PN PN
[3) b“i 1
Pno. mp
)¢ - 53 — = - 6 -
~ "l ——— 4
/
/
e o T £
abel (s e 1 | G —
Lyr. Bar. 1 i
BLOOD YOU HAVE EX - PELLED YOUR SOUL
" total acappella
v 4
y -— L 0 L L ( -
'\\d"‘u 4
Pno.
) - 4 - 3 - 6 -
~ % 4 4
/
/
Abel Fey2f | B e e
Lyr. Bar. =— . . . s J J | v e e o |y
YOU HAVE PRO-FANED THE EARTH YOU HAVE GI - VEN BIRTH TO DEATH
0
P4 |
y 4\ [ - X - ) J
Pno.
A | d
hdl O [ - X - ) )
7 4
/
f
mf —————
o
” be (©) =4
Abel )5 i T D f ® - D y 3 y 3 -
Lyr. Bar. =—% : ! I j ”'i' ! — 4
YOU HAVE MUR -DERED THE HU - MAN 1 - MAGE @ YOU HAVE TAKEN
@ WORLD OUT OF THE
A ® WORD
o = 4
y AN [ ) - Ll L
—%9—4 %4
Pno.
4 YOl -4 J A
hdl DI ) - - > -
7 %4
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on stage: the earth begins to tremble,
heaven and earth begin to separate

39fs d 16"

106

O r
Abel &2 -
Lyr. Bar. =~
(All instruments shocking/shaking: in permanent tremolo)
. Jf —— M —— mf —— fff — mp—— S
7 - g
[ fan u.‘
ANIV ol
oJ fre
>
Pno.
. be
> = 53
g
'
= N1/Parlando con'd
Pitt mosso J =84 senza metrum, quarters continuing - units resembling bars
J
T = Z T & £ s
A T 1
Cain —F s s . 73 73 73 73 73 !
WHAT 1S THIS THE EARTH TREM - BELS
9 con'd in background - no pitch-cues from it for singers .
gi % - : :
| 1
Pno. Z ! !
b o I I
I — : !
mp p
-
-
A tempo Piu mosso A tempo
o f o o
— — 2 =
= . T T 1
Cain |- - ] . = . - .
I I I
Abel's soul COME 'LET US FLEE ! !
mf ! no falcetto ' mf -mp !
Abel |Fey—T" : e e
Lyr. Bar. [ =—— ! S —— i' e e — e— — — @ !
THE WRATH OF NORTH A - WA - KENS NO  RE - FUGE
. . : P uasi "whispering singing"
‘quam "whispering singing" d PeTIng Sinsing
 — . ; :
%. I ; i
mp : : :
Pno. 2 | | |
b. I I |
/08 . . :
mp y 4 Pp(sub.)
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Abel
Lyr. Bar.

Pno.

Pno.

Abel
Lyr. Bar.

Pno.

Cain

Pno.

Piano Score Sc. 5

cue for Cain

(mf-mp ) ’
| | | ) ) —32— ) ) ) he ) ) ) ) , —P
&) [ [ [ [ [ [ [ [ [ [ [ [ 1] [ [ [ [ - 1
J—X——7 X4 ) J p—r I & & & & 72 !
! 9 9 ? ! !
CAN BE SHARED BY A BRO-THER WHO IS A STRAN-GER AND A BRO - THER WITH NO LIMBS
9 ’ no cues for singers
1
:
g; % R 1
1
|
L |
= 1
Z
z
/’ (PP)
Piu mosso J =76 Ad lib. accel.
a
/\
S e 2 e E i =z
‘ ,' ﬂ q I 1] / I ] / " - 1] / |71 ﬁ / 1
7 T it a it a A a i P * !
¥ 12 12 ! ¥ !
IF WE RUN WE MAY_ YET A - VOID____ THE END
H—¢ .
ﬁ, i
1
1
1
Tll. I
. 1
’ 1
z
’ (PP
J=76
X \ X \ X \ X
&) 1 N 1 N 11 N 1 1
hdl D 1/ | 1/ 17 L/ | L/ (7] (7] 1
4 | 4 NG | 4 N | 4 NG | 4 Ji Ji b
HOW CAN 1 RUN WITH - OUT LEGS
1
:
g; % L 4 1
1
Tll. |
tﬁf I
z
= Pp)
>
'f , | , , | , , - n e e
A Il Il Il - Il Il - | " Il
hdl D [ [ P~ J el y y [ 1= N [ y 2 y 2
A S S I
I I | ] I
COME CLOSE TO ME 1 WILL BE YOUR BO - DY AND___ YOU
-
-y
Z
(Pp)
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accel. un poco A tempo J— N ——— P
. e 2 1',/\ . . e o =
Cain —F—% "‘ni' ! i' ' 4 ¢ ¢  S— i
YOU WILL BE MY SOUL_ MY BRO-THER

‘ﬂj‘ﬁﬁ
)

Pno.
;;
2 2
Zz
pp)”
. ' . '
= | O |Duet: Abel's soul and his lamb's soul(duet of two souls)
SPACE .
) Abel's Lamb Soul 7'?;'03/—. ® ) =,_ ] - h '_\? -
y a0 - 1 i oK i -
A-lamb - He = | e = 4
COME TO ME A-BEL____ A - BEL__ THE  GATES ARE O - PEN__
o) | °
D@ b |4 4_
ig"u - —° 4
Pno. p
h | T -
A — i e - g— —— == o
'\3 ! I I ! A= 4 i” i” 4
»p ped. ped.___ ped. ped.
4 The usual voice of Abel's lamb is used but with a new motive to symbolize her soul
46
Abel's Soul W}{ P MY L CHANH_CE 3 .
G R DO - I I I
b Pt % v O [4e 4 & o 2
MY__ LAMB OR PER - HAPS A DREAM
‘quasi "whispering singing"
o) [ —
re= - o = i
| | | 1
o I ! '
rp
Pno. ppp ped. ped.
2 - -
4 2 Ji
- T
o~  low cluster (for Gong) + pedal
Abel's lamb soul
mp 3 3 o
9 a a i D —
A.lamb ffn—% —— u —{ —
\\3Y b i i i N—b i i
o D |_3|,_| ¢ I T [
YOUR LAMB WAITS AT THE END__ OF NORTH___ TAKE_ LEAVE OF THE
/\
f)— S o
D’ 4 [~] = = |
y 4\ I | | |
D ' ! :
Pno. d(pp )
e
) - -
ped. ped. ped.
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(twisted)
Abel's lamb soul
H , he o mp
P’ 4 | | | | 1= e e
Avmb [y Fagbege [T L= e P P T
Py) = - ® & ‘_F" o o 97 - —
~—_ — ~——
EARTH RISE__ UP TO THE HEA-VENS A TWIS _ TED SER - PENT__
cue for Abel's lamb soul
— —
N "o =2 = be o
P’ 4 1 I I I
"’Ln I | | |
NV
)
Pno. Pp) ped. ped.
e ,.Z - - -
MP -P low cluster (for Gong)
/’
slight accel. r&‘f [mf——— mp
mf’ O
) e == .
A. lamb . —1 T T 1 be = . } = — -
J — TS e ~
OF FI RE WILL GIVE LIGHT TO THE CHAM-BER S
[FA] [YE] - [R] &
o © 5 s
9 —_— —_ = iy
6
Y pp)
Pno. ped. ped.
d ,.: - -
- low cluster (for Gong)
-
P nYam Twen
@ ly @ b A T |
Abel 5"': b - = Vi- Ay i ﬁ " i _tmq:h;—‘—l.
Lyr. Bar. | | m— - é/ 2 - i : = E—— - .
AND THE VA - POUR OF THE FIRE IT TEAR S ME__ IT TEAR__ S
quasi "whispering singing"
(81}a) —————————————————————————————————————————————————————————————————————————
or~
o o
9 —_ —_
(e
)
Pno. PP
d [ O
[

ped.

pPp _—_——— ppp
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P — mp —— mf —pp
o 2
Abel O | [ 7] [ 7] ] | | | L 0 ) '> I ﬁ lDH : = = y 2
Lyr. Bar. ==——=—"—" ’ ' ' = 4 Y <
ME_ A - PART FROM THE DRY-NESS OF MY BLOOD TO ON HIGH
)~ o o
N ° s =
0y
Pno. (Pp)
o) G
p Terzett: Cain + Abel's soul + his Lamb's soul
= senza metrum, free units / bars
Parlando portato, non accel.
Cain 5): = —
] AND A MA - NY____ ARM - ED MON - STE_ R
non-symmetrical heavy feeling

permutations (energetic)

S =f
0 | |
Pro. ’Inf mfsub.
— —fe

to the pianist: alternate between the two elements

the tone B serves as
a cue for Cain

=
) . rit. molto
con'd accel. molto accel. rit. slightrit. po dim.
mf[f con'd ’ o f
— o A~ X ~N N A~ A~ LN IR —
Cain %WW%@E#‘LW@WQ‘Q‘*? B
! I

e e R e e ————

FROM__ THE__ DEPTHS_PULLS_ME____ BY_ THE WEIGHTOF MY BO - DY__ DO - WN

‘like "Turbina"

Q§>t>

(mf)

Pno.

[ )
Aot
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con'd
. f , 1"_2"
_ o
. 5\: I I T - - Q
Cain |2 ——~—¢ 1 . Z_
v !
1
DOWN TAKE ME  BRO-THER ' Abel's soul
! P I’F i by
Abel =3¢ T i i i ad D 7 r— Q
hdl O - ' - y 2 2 2)Y ) | ! )
Lyr. Bar. [=£ T L —— I n':;l j e In
~ | v | 1
I CAN-NOT THIS IS A WORLD WITH-OUT BO-DIES
A ( mj) PP sub. (VIns gliss as slow as possible)
> 4 - ! - > o)
(s * Z ./
ANIY4 T b x
Q) 1 Ve
Pno. | mp
3% - — 5
: | I
/ P low cluster, L.H. (for Gong or Cymbal)
mf , accel. sempre 30
7 | J e =
. g\' [@] Hd | ] T
Cain  Fp—3 il 2 Cl C r2 ‘
|
ASK THAT THEY STRIP ME OF MY BO - DY :
|
0 | cue for Abel
y i) be ;
% Z ‘
Q) I
Pno. (mp) 1
- PP sub.
}). N N N N N
ossia PP I I IR (R R !
Abel's Soul MAKES  YOUR BO - DY HEA - VY
mp b ~ L
0 L/ ] = Ll | A A A A A
Abel FFrm—r —f— N} :
14 f 14
THE WEIGHT OF YOUR SIN MAKES YOUR BO - DY HEA - VY
é (VIns very slow gliss.)
)
Pno. (mp)
o)

Pp (con'd)

vanishes by itself
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Pno.

Cain

Abel
Lyr. Bar.

Pno.

Abel
Lyr. Bar.

C.lamb

Pno.

2mp—T————— P ———— pppp
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con'd rit.sempre  pesantissimo
™ I"P' | | he L
4 | D@ N D@ l N | e | N A Lol
= De 1] De® 1 De® 1] N 1 y 2 [V} -
1] ) 1] r 1] ) r PN i
4 4 4 =
CAN MAKE __ YOUR LOAD LIGH - TER
A A A >
il\) N J\J at J\r N N y 2 -
'I i I I'/l I I\) I'/} PN
ON - LY WAND'-RING CAN MAKE_ YOUR LOAD LIGH-TER
5”
[ 1
-
] ] T |4
y 2 L 1 - )
PN %
T =x
1
FOR HOW LONG p non vibrato :
: : =
- | I - )
7] | /.
> > > > > >
UN - TIL THE END OF DAYS
cue for Abel's Lamb
be
= 15
&) ' *
1
e P I
I
y 4 ]
1 2 3 4 5 6 7 8 9
- mff
Abel's soul " "
J=66 mp —pp 6" (>10")
b b —
5}: 5 . - . Y 2 - - I'l : =
=1 e . | |
Abel's Lamb Soul = 3
,mf I AM BE-ING CALLED ON HIGH____
o) — 13 =_ hn-> P as if his own echo
o = r Il * ~ T
y AW A 1D | . - | el
oA, | : .
e T
COME TO ME A-BEL
A as if her own echo (for Vlns gliss.)
o = T Ll
o = 3 ° = >
3 1. Tacet 1; : ,ff }
| — cue for
: . Cain
4 Ol ~4 L.
B & : = I >
W=—=r|
1. mp —— y 4 — PPrPp f

non-symmetrical
permutations



113 Piano Score Sc. 5
J = 60 "
can be a Sprechgesang 2
P a little higher than F#
rax
Cain | —H ! I I j ! I i i i ! ! =
—fe o o o o o o o 9o X X ®
DO NOT LEAVE ME IN THE BOWELS OF THE A - BYS__S
‘low pitches with dark timbre of voice, frightened
9 =
Py, o
Pno. sub. p
————— pp, PpPP
A " g
oy e
r
L4
-
Ad lib. (but quick) quasi staccato
J =60 quite
mf gliss.
. [y - ie '
Cain 7 ) W] 1 T 7 1 ) ) N
|4 Y/ |/ |4 Y/ v/ |74 |4 A
v | |4 7 | 4 |4 4 4 \
Abel's soul AND WING-LESS BO-DIES ARE PUL-LING ME |
quasi Etaccato ] #_0_> pp non dim.'
- L e — 1
Abel | N VP8 RHe N [P@ - i
Lyr. Bar. | =~ : ] - . i .
BO - DI-LESS WINGS ARE PUL-LING ME ‘ . . . R
. o frightened, a singing not quickly
as if vanishing into the sky
A u h P Cemb. not exact limit of pitch
@' "; Z] « - z !
/i /A H'I'I; )
¥ mp hw :
Pno mp various positions, !
: non-symmetrical short I
values |
o) 1
el O - L e
4 1
ped.
-
J =96 Presto
4”
WS 1 234567‘1234567123
'5}: - ﬁﬁ ﬁﬂ_ﬂ_ﬂ_ﬁﬁuuuuuuuuuu:
Cain -/ ) ) ) D A A Ay A S S S S S S
¥ ¥ —F A '
THOU - SANDS OF EYES PREY ON ME . .
exact counting for this break
horrified and hysterical
A more action
1
g E_' sub. f

Pno.

less action

N
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=72
con'd
ofr) ~ )
o) [ I>$ |><
Cain ) i'\ - - ! v ! i
HELP YOUR BRO - THER A - BEL
strong speech on this level, must overcome the instruments.
9
)
Pno.
) - 4
7
— Q Duet of Uniting: Abel's soul + Abel's Lamb's soul
(feel of togetherness)
J=68
A Abel's lamb soul mf,T3/ﬂ . ~ ./\n> P
- - - 9 - T F < K %
A. lamb (&4 Y/ —— I / - /-
D) T i
COMETO ME ABE__ L 1
A (Str's tremolo)
i — z 9—% i 4
4 - e ' 4
8 8 "8 1
Pno. P
o b= "
)4 - —_ 4
= Z 4—% | 4
=
Abel's soul 7. N —
el's sou e h -
Abel [FOY% - 6 . 7 i — 3 % - 9
Lyr. Bar. [=—% L — E - € 4 4
I_ COME I_ COME
5 = re) I;q % b | T =
Atamb | g — e et
Py} l’|= —)
WAIT 1 AG - REED__ TO BE_ YOUR
f Ob.,
6—% i % = T G J‘L 9
SGE == A i = 4 E——_ i
) 5\_/‘ mp
Pno. b
//\;
8 by 7) b 52 hhs
. ~ € O 4 | 5
SE= ¢ 4 ¢ g 4
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Abel's lamb soul

9 | . A [ . 4 J— — [
A. lamb :m Il)i . ‘i ‘/’ AI'\\ lg‘li = 'h.i 4 I—'. I ! I | ]
. be—e o o — e —te —= —fi# :
OF - FE-RING YOUR OF - FE-RING FOR I KNOW THAT THIS__ IS THE
) 5/_'\ ] e
(% o T R B S TR T R e
Pno. l’(ﬁ) e
Lb? B Lbl 8
5}: e) 1)) G: = ID 4 E’I()
— % Z
Z Z “
/
=
start the gliss.
_ f immediately _— mf
= - B — —_—— —
o NS~
WAY TO BE FREE OF MY BO - DY SO MY SOUL__ CAN COME
0 Fl. _—fe _
v ; @ Py
. &+ — 2 = £
J ige I L S e —
Pno. - mfv mp~—
Cl. mp I
/\\
| L I o O 4
i | DO &7 - A y -
— - p — — = s
A o
oF L F t &t T ¥ [ 3
/
=
ad lib. A tempo
a slow trill Abel's lamb soul
_ ¥ 3 3
o) 1 %L'/L | | | o ”
P’ A [ . — d DO\ € DI‘ 0 " I " I > =
Adamb iy w o o, e e/ . —
oJ S S— = TN\ = -
CLOSE____ TO YOUR SOU L COME_ TO ME COME_. TO ME
[) y, -
A Eo—— — — b 6—8 F ¥ 51
G, i = = — Z | < E
%
e — [ [ [ ]
>’”ﬂ7
Pno. z z
bbff» . P Bob
. 73 - 73 0] - 51
4 I PN [ PN 4 ‘q_
p
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Abel
Lyr. Bar.

A.lamb

Pno.

A.lamb

Pno.

Cain

Pno.

Piano Score Sc. 5 116
Abel's soul Abel’ .
I /_\ el's sou
-'/—V;\ % L‘P | f I yic) A
b [V} [ | [ A 0 ) y - x
i E 4—§J—J—E-d—i 4 e A
I___ COME BO-DI-LESS UN -TO YOU
mf7/,
Abel's lamb SOllll P N
% - L ¢ = b T 4
YA WY VW 2 J
x 'I I 1 >
SOO___ N
Strings+ Harp b
[) | ? 1 ? \ ? | | | |‘|£
A9t P2 %—f® 6 4
—’@—40 . 2 4—7-8 e j I 4
p S —
mp P
l)bﬁ LI’ ~ L.h o _— —~f£ ly
o = D % [0 .54 ya) 7 i %
) 4—>o A : 4
z ? == ﬂ
/’
rit. sempr
b v Cain is left alone sempre
mf e - ® L. o . o o £ o £ 5
be I i —— I S
| : ——% %
WE WILL BE AS__ ONE
[) mf - v .
—f s v D T ——— 2] 3
DA —he——— o | | | | %
WE WILL BE AS__ ONE
- bebrezererer ez e 2 o 2 b ’
Lo ]
: : ————+% %
J T mp
- VN | Lo B - D= ﬂ(ﬁt )
hdl DS 3 D 4 P - - [ ]
2 . — A 4
P—O O b'é.
/
/
] R | Arietta - Cain
=76
f TN
5": 3 y y y "’i‘ y y y y y 2 [V hall| t#?‘ i\
4 4 PN PN PN 4 PN PN PN PN PN [ . I “.‘I\
3 i
I FALL IN
) | | | |
’{ [ y 2 4 y 2 4 ] ] ] ] oJ
[ an PN PN PN J AN 1 yo0
ANV x 1
S 1 & i i
f sub.mf
. | . |
) y3 y 3 Y — e E— 1 c— [V 4
y 4 PN PN PN %4 ! ! 'h ! yo0

N
L)

X
| BN

i =
| N
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Cain

Pno.

Cain

Pno.

Cain

Pno.

Abel
Lyr. Bar.

Pno.

Piano Score Sc. 5

f) —3— —3—
o T et g — =
. [ 7] N N & | bl A0 ) | d | | | | 1
- 4 P — E—— ——— — # P e R ——— —— I S e —— ﬁ
~
- TO THE BOT-TOM-LESSPI____ T AND NO ONE CAN SAVE ME CRO-CO-DILE JAWS__ ARE
f | |
p” 4 0 | | Lo}
y a¥ Ly 4 Ly 4 A 0 ) .4 4 .4 .4 4
[ fan ) yL yL .4 7z 7z 7z '4_
ANIV4
Q) by
mplp
o) 7 7 L ¢ I:‘II= hq y 4 y 4 y 4 y 4 i
4 y.L y.L 'h LIJ 7z 7z .4 .4 /1
. [
Sprechg. 6:4
)Y e v — = — — —
i S —"—"—" :i:i:\i\\\ L # U e ﬁgl e o e |
REA-DY TO CON-SUME ME AND____ NO ONE CAN SAVE ME
o)
o
4 4 4 4 4 4 4
4 4 4 4 4 4 4
)
'l: .4 .4 .4 .4 .4 .4 .4
4 7z 7z 7z 7z 7z 7z 7z
) 3 small gliss.
f very small gliss. attacca
—Q—)—)——H':#P' ! e - 14 \ﬁ: I— M—b"\
. | | 1 ) ) b ~ ¢ 1 | | | |
4 PN PN | | | | PN 4 I | AP N PN h - { |
| |
WHERE IS MY LAMB WHERE IS A - BEL WHO WILL SAVE CAIN
|first outburst, a hysterical feeling |second outburst, a hysterical feeling‘
o)
p” 4 |4
y a¥ .4 4 4 4 .4 4 4 ) ) 4 .4 4 .4 4
| . YD 4 7z 7z .4 7z 7z 7z 4 7z 7z 7z 7z .4
ANIV4
D)
A =
hdl O .4 4 4 4 .4 4 4 ) ) 4 .4 4 .4 4
y4 .4 7z 7z .4 7z 7z 7z 4 7z 7z 7z 7z .4
' S | Duet: Soul of Abel + Cain Parlando
Abel's soul
mp
- > » | yany N Ty ®
: ~ 4 4 ~ 4
= f ————— ¢ . e —r s *
I | — | — T
3 3 3
YOU ARE NOT A - LONE THE EARTH IS WET_ WITH OUR__ WARM
VinI
s
\Q)\I
L
Y
Vin II
) -
y4
1 2 3 4 5 6 7 8 9
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Abel
Lyr. Bar.

Pno.

Cain

Pno.

Pno.

Piano Score Sc. 5 118
(mp) ——— p
v A N o
9 - e - b R R R N — %
! I | ! > — ttt:—’t
BLOOD CO - VER YOUR - SELF WITH MY  BLOOD AND MARK THE BO - DY
Z £
= S
L
g
»)
o). - %
4 /1
=x
-
/ . . . .
J = 60 Cain begins to cover himself with Abel's blood
97a 97b
%3 i
D)
B.CL __— 2 v be | tr~
e te 1= — = = 9
| . i * . fe i %
| — I | — ' |
p p pp
/’
1
f o 2 o 3 4 mf 5 6 7 5 8 9
- O T 1 He - - - # > o la
~Je o) DF Iy ) [ 7] o F - da = = = > .4 = = y 2 y 2 4
4 4 'I! i /i n I'/l I'/l I'/l I'/l & | | PN PN ‘q_
ALL CREA-TURES OF THE WORLD RISE UP A -GAINST ME DE-MAN-DING RE-VENGE
‘massive concentrated timbre of singing‘
non-symmetrical permutations
(Vins)  (short values)
o)
29 fe 7
-® - fe =
Q) 11
V4
0O f e -
ﬂ ko) Ib‘dl' (tre) ¢ 73 I k
PP) S
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119 Piano Score Sc. 5
J = 84 or slower
f 5 — 8"
| | hg o —
Cain ﬂ_‘ £ o I._I,_}L!! e - 12?_
I__ MUR-DERED A BRO-THER AND BE-CAME A SOUL-LESS BO-DY
|a terrible feeling of self blaming fills Cain: he realizes that he has become a criminal — op
o)
o
67 > 11
Pno. v Xyl cue for Abel
o) 'V/\Ia. j/—\ /|l¥
S = - — %
ped.
/’

The two worlds (images) start to meet: Cain is more lyrical (longer values);
Abel self righteous with no Sprechg., Cain with Sprechg. - and they appear together

m,
Abel's soul f'1 | 'f; e /_\mg)
Abel %_ ] S " — I . .  — i — 73 y 3 i
Lyr. Bar. = === e e o e e e I 5
DO NOT TOUCH HIS BO - DY FOR 1 AM WITH - IN HIM
A ~7
o > > %
o rp) cue for Cain
Pno. Xyl J J
~ \ ) Y ) y & . . 2
:_ - PN PN PN PN ! Lol ~7
(mf[f) mp
d ped.
ped.
o~
101a 101b long longer gliss.
101 3" gliss. than before
mp NG X X X
= = ,_l .'! # :F .'! = #_ — E\ — — _\\ (y)
Cain — g —— - e ——
I HAVE SINNED MY 1-NI-QUI-TY IS GREAT GIVE ME LIFE FOR-GIV -NESS
ossia fe e fe o p o e
o) — ! 1 j 21
i e 3
1 HAVE SINNED MY 1-NI-QUI-TY IS GREAT

Cain, the murderer, suffers, speaks to himself with big inner sorrow

9 r~ (9 )
Y 4N 4 - - - €3
[y
Pno. permutations (strings)
H
GEE 2
o #‘ K b-‘ i ——— Ppp
(Pp)
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Piano Score Sc. 5 120

I8
I
I

~e|
-

THE BLOOD IS THE SOUL

" e fe Py
e — — % -
1 T T PN PN
Il L/ WA 4
| |4 |4
A-BEL HAS FOR GIV - NESS FOR CA - IN
A Vins
g ¢ 4
1 Y S — —  ——. ¢ ¢ ¢ 7—©
\Q)\I i Iyl Iyl > ( )
mp
Pno. mp
)2 4
4 J /)
>

f sub.

[y
(@)
(O8]
o
3
<
I
(@]
W
o

A
- e e \[
o i | | e e o o e h:f = T _\_\
Cai ) — i u.dl il — / 73 20
aimn 7 T T % 4 T PN
3 3
AND MY BRO - THER'S SOUL CO - VERS MY BO - DY DO NOT TOUCH ME
0
. - 5 - [3)
[ an %
NV =x
o
Pno.
I 4
D’ 4 |~ [9 74
{rn—© Z 2 { - A~
SV |
oJ I
-~ ppp)
104 I > 9.< N/ A
avl poygg et te e — [ 5 #3 g 8 =5 o8& .
Lyr. Bar. E=—4—— ' T < — —+ o : — .
A - NY ONE WHO TOU - CHES MY BRO -THER MUR-DERS MY BLOOD ONCE A -GAIN
z
z
A ol >
g  ON F|
J 2 i
1
Pno. permutations !
D90 K |k\ # K :
*). i ] S
ba o ] =
D@ —nt —e 1
ppp
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con'd

Piano Score Sc. 5

Abel represents the new voice of God and

sub, f1ff introduces the conclusion of the world 105 6"
. . . (10"2)
Abel %Y e I — - ———— i - ' - v/
7" I a L E— —— = ' %
Lyr. Bar. | ] | ] G .
>
AND VEN - GEANCE WILL BE SE - VEN - FOLD R.H.:
change frequently and freely between these two
chords (elements) in various positions and registers
by non-symmetrical short values
g — . .
A5 4 :
o b8 c [
Pno. z f —=mf’ —=mp
(PpPpP) Cemb. vyps !
o) T 1/
hdl O L > 3
7 : 4
ﬁsub. >mf —mp
-~ L.H.: same element, much  the sounds of the world
- faster get lower
J=82176
105b Cain keeps painting himself
» mp Signal -asign to Cain to paint himself with blood with Abel's blood
=
D4
o
Pno.
BC. _— g~ _— be #r
— | | |
. | Py ] | | |
ﬁ:{}‘_r—_th:!l | - . qul? » i =
| — ' | — '
-
~ )
J =60 molto rit.
slow slower gliss.
105d 2" S gliss. Sprechg. 106
” i ” e
Cain [F2 - | ] ~ I I < =
7 ] ] : ] ] ~
|
around the tone E
A - BEL : A - BEL Vocalize (singiné) —
| Abel's soul around the tone /_\_/_\_/—
o) - ' ——
~ |
|
| A -, -
A sub. p | z
P A I =)
(s i 5z —
NV 1 ne
| bZ o
|
Vins
Pno. . ! Cemb. permut.'s
/4 | — -
. 1 bt - Y
-,.. - (:> - :'93 ﬁ‘ - R
(mp) -

resembles b. 105
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Cain

Pno.

Pno.

C. lamb

Pno.

Piano Score Sc. 5 122

quite slow
107 P Abel  gliss.
0
. & ®» & & o * ?e/
o)/ 7 7 77— I - 7 / e I -
7 4 4 4 4 4 |4 C}l .Il .Il .Il L4 Vi
DO NOT LEAVE ME A - BEL DO NOT LEAVE ME A - BEL
Vocalize (singing) as if with echq,
L calling from distances - an attend
/-\_/ which will not be responded
A d 2 L__J \ /-\-J L
,.o
o)
P4
{es
ANV
o »p
o)
prp
= . .
T | Duet: Cain's lamb and Cain
110/ =
J =84 Recs 2 Ob.
5 o —
& = = e
S : ! ] .
permutations » m f3 3
Hrp. .
permutations
o8 o8 o8 e
0 1%
hdl O y.4
4 l\? O
v 8o
»p p——mp__———p P
-
—
114 Piu mosso J =84
f) f |
P4 - | | | f |
® == S R
A
non vibrato
pureness, beauty and tragedy are
hidden in this vocalize of Cain's lamb
Recs
o) y » o o
A - i — ] +—<8 o8
[ fan ) | | | \JIJ
\Q) 4 e — Z s
Nz z .
GIE Q €l g 8o
J[8o 8o
»)
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C. lamb

Pno.

Cain

Pno.

Cain

C. lamb

Pno.

Piano Score Sc. 5

IMI 8595 E/V

118
H : . : . : %
ey o e 00——F b £ [ = %
o I T G T
[) © © ey
—A—e8 3 o3 4
[ an ) J AN
\Q)u Z Z ‘ =
(P)
o)
A %
H—18e ge go 4
o)
- (P)
/
j AtempO J=84
121
mfa/-\ ~~ _ . >
50 5 T N O L/ I ge e i o i (2
T E— — [ [ [ [ [ [ [ [ [ i
T T C— (— I— T—
YOU__ HAVE RE TURNED MY LAMB TO COM FORT A BRO-THER IN DIST -
o h_()_ O
= 2 2 ¢
[I)
)
T T {E‘
3&-* 7580 7580 i
=
124 Pitt mosso A tempo
mp— m
o) l’l. f [ ! /er\ //E
Ye o o - - g be 4t . !
| m— | m—
RESS MY___ LAMB_______ COME__
f) mf |
P 4 | [ I [ . J /1 -
51 4
o) I [ =
A
g o ha e
Y 4N r () x
—%BJH g - g
3, .
fon $ ] ] z__h_'a_g
o 8c =80 =80
PP sub.



Piano Score Sc. 5 124

127 Piu mosso
/\
e — o be 2 L . -
Cain 7 Py i ® - I I !  — -  —a e -
| | | ! — — |74
[— '
MY LAMB___ COME AND LIE IN MY BO - SOM )
f Cain's lamb bleats
y) X
C.lamb [~ = = £ — il\’ . .
NV |n] | |
Py, y T T
A
Recs. sto
p fo fo fo P
,{ O O O
D——2 z z
e
Pno.
9
oIk Th T ;)_
\Q_)\/ s o s 8o s So
13 0 A tempo
o — o P - | — Py
. o) s 9 @ y 2 y 2 I I I y 2 I i pai —ge y 2 y 2
Cain 7 1 u| 1 T & Py I I T Py — | T I T & &
Il [ Il [ — — Il
— — T
WE___ WILL __ WAIT FOR THE SUN - RISE
[) _ ,
C.lamb [ fan ) ] - = = =
ANIV4 |
CY R —
(accomp.: Harp Chaconne + permutations R.H. only)
More functional (harmony) and less mechanical.
[) — I B
D’ 4 = L& ~ L - HI =
e~ T i L
NV =] =] o]
o L= 1= el i
Pno. P
o ': ~ — -~ -~ — ~
V4
= - < z
134 Pitt mosso A tempo Piu mosso
mp -mf’ be
4 - |
Cain = " - S - - ¢
— —
WHAT DID YOU SAY mf
[) f —l [ !
=I | | f - - I | I\
C.lamb [fi te | ba e :
NV | ! 7] =I | b:l !
¢ A —
A A
O Ik I | bo
P’ 4 HI [~ - I~ I~ = DO
i 4 2 2 bo (n
ANIVA Hs| - I~ !
o —
Pno.
4 | | ‘l)o
7" & 61| 61| i {F
| | = DO !
= =z [~ [~

"modulation”
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Cain

C. lamb

Pno.

Cain

C. lamb

Pno.

Pno.

=84

Piano Score Sc. 5

138
mp - mf v e
. o | | o
I o — — - —r b o - - =  S— i
| = * | | | = = PN |
! | | | | | | | | | |
1 1 ' | | 1 1 ' | |
YOU ARE SO DIS - TANT WHAT IS YOUR LANG - UAGE COME
sorrow is felt in Cain's voice
A (WX W) 3, K
P’ A | | l?
y AW (1) - - - 2 |
GRS —= 4
o . . . . '
(Harp only, thlnner texture, ostinato, arpeggio instead of permutations. A
A homophonic quasi slow-march accomp.)
P S g S 5
| <0 YA VR R4 O vy =7 O ‘q_
AN VA
o
bo a bo a
)t bo S e S i
4 ‘P ~ ~
mp
=80 .
. . . . . . . nza rit.
1. mp Cain's lamb is leaving gradually, repeating with her steps this unit of 3 tones, senza rit
142 2.p while Cain tries to communicate with her by his words
/\
7 l). |)¢ e *® ° l). P l). # o o -
Y /1 | | | | e | | |
b O 3 IO el N J i —J i ¥ y Z— — i ] i i y Z— 0
4 4 I PN PN | | \— ! PN PN PN | | \— l | PN | .
CLOSE TO ME THE BLOOD IS__ STRANGE BUT CAIN IS NO STRAN-GER COME
‘Cain feels tragic and pathetic
f 3 —
n 3 —

A 7 I - - s
[ f.nY/E 1D | | | o]
ANIVAES 3 | | &

o | |
A A 2nd time

AT 1" Z R— B Z
GE
o

b2 73 I’2 73 b2 -3 I’2 73
S D : b b b b
77 Z Z Z Z
=x
Lp
- 2.pp
146
/\ /\
) o o o -
g © © © = =
Y 4N | < d [) )
& | ——= %
o
A |4
hdl O L L L L D]
~ <
m
P ed'f gradual natural decresc. P
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Cain

Pno.

Cain

Pno.

Cain

Pno.

Cain

Pno.

Piano Score Sc. 5 126
3 mp
mp -mf’ | (REALLY?) .
X [Y )
y 2 I [ 7] ~ y 2
PN I /i I(\} 4 PN
X |4
SI - LENCE A - GAIN THE
leggiero
natural speech, quite low timbre Glock.+Trgl. ‘h
ﬁ )
I'I (] y 2 - ~ y 2
[ PN 4 IX\ PN
Y
[y
- 2 -
-
First Part"
mf
/\qq K N i\\ T N } Ik\ ] 51
/ L/ ¢ 11 ] L/ '4_
| 4 | 4 C =I ! I'/ I;/ | 4
>
BYSS RE-CEDES___  THE EARTH BE - COMES STA - BLE UN - DER MY
Y 4
e | ) D]
(e o 4
o —
. h
RN —
C | o >
—_ mf
A
. ]
)5 o 00— e 2 o, 2 % i
/A | L/ |74 1] L/ PN /i L/
| 4 r I'/ | 4 | 4
THE STORM M HAS BEEN SI - LENCED THE
X A |
raY | 11 |
: = \VJ | L? ? :
R e— : #4 :
=7 7 i
p —_—
P S leggiero P
—
O 0 t ————{# N — - .
SEE == = =
- 14 T
non accel.
leggiero
v 88 . 5
~ - at ) | 7 —
1] L/ [ 7] [}
| Ll I'/ I'/ | 4 r Vi [
' L4
SEA FLOW ONCE A - GAIN A - GAIN A - GAIN
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Cain

Pno.

Cain

Pno.

Cain

Pno.

Cain

Pno.

Piano Score Sc. 5

158
(mf’) S
el . A - -
4 Il | L 1\ L |} 1]
hdl D L ¢ [ 1/ |n] I o 9] & |74 |74
Z i | 4 WH ) I d ® 'IH 7 14 14
WA %4 | 4 1] 1/
14 ! ¥ 14
THROUGH A NO LON-GER VIR - GIN WORLD THAT WAS
X N N N X |
Il f 1 N f 1 Il —
¢ y [ 7] | 7] [
PN i‘,‘a i—,‘h! | 11 | a —
b > > — g
> > ~ | —
L | ‘ j I
¢ 5 F gl# 1] 1 F 1] 1] I;
! A o7
> f mp
161
N > > vV . A
&): ﬁq‘ Fﬁ '\;* a ~ P . — t e r ) 00— e - A N—p -
4 | 4 = (@] [ [ [ | [ [ | i
[T/ w1 ] 1] (@] a [ [ a [ 1/
yr—7 1% g 1 et r 14
VI - O-LA-TED BY MUR-DER THE TONGUES OF THE WORLD'S CREA-TURES HAVE BEEN__ DI-
A [VA] N N
)’ A la) A A 1\ raY
Y 4 4 — F AN —
[ an ) (@] &, Pl e
ANV O (@] -~ — =
O ~—— >\_ — v
mf’
N N T e
). = > i = (1) .
4 [ @ (@] o
(@] = - -~ =D
"Second Part"
164 a:’;lto a thousand languages foreign to each other Tempo stays
\ A A
)—o o o K N ) ) n D o — = 4
4 [ [ Ji 7 i 1/ 1/ 1/ [ ‘q_
| [ o 1] WA | 4 | 4 | 4
v > 4 r
VI - DED IN - TO THOU-SANDS OF FO - REIGN LAN-GUA - GES
N - SN Strings
, —= 2 —H 4
o7 i i 7 =S ;
~ <° — = = = —] —]
(my) PP sub.
D)y ) sz
s 2 %4
—— & y—o 7 +
/v v -
166 inner V01(;emof Cam‘ alone orphaned will wander
P | N |
e e - == | .
D) | | |
Falcetto AND CA - IN A - LONE AND OR - PHANED WILL
%3
Q) —] —] —] —] —] —] — —] —] —]
2 2 2 g g 2 2 g 2 g
y 4 J A &,
x
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Piano Score Sc. 5 128

171 (mp) |
1
n | | - A./_\ — —
Cain AR S = e = e )
= ——= s== ! %
WAN - DER LIKE A REF-U - GEE
o)
i D)
© 4
o )Y 2 2 2 2 g
) (PP)
A D]}
I' O %
O

\

174
natural decresc. — P Y /x senza decresc.
A F ettt " 5=F e e
Caln | 4 | & P /.0 I I I
- ! D i
D)
6:4
THE REF-U - GEE A
p” A ) ]
% E— ¥
Q) —~— D — —
Pno Z € 2 g
. A /
P
. 6) J /1 )
) o= % — > > g
—} X4 < < 5

=
E mf P sub.
/)

Cain S——. r r Vo3 . 54— o ! o
| | Z 4 PN 4 | I | I
REF-U-GEE_____ breath IN A FO - REIGN___ LAND AS THE
strongly
o) .
LR 4 2 Z Z
P J g 2 = =
no. ’mf
=ry % %
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Cain

Pno.

Cain

Pno.

Cain

Pno.

Cain

Pno.

Piano Score Sc. 5

180 Slower Transition to
e = rP v , bar 186
e): ® 7 v T T T ] y 2 —
4 I Il Il Il I Il O j PN
— o o o= o O
~—— ~ — T~
EYE OF_ NORTH FOL-LOWS |HIM___ FOR y E - VER R
. — } } } these are two options for Cain;
ossia —=e —~ - the lower is preferrable
9 t T P s i
Y 4N | < | | | t
’\f_\jﬂ - - ; ’-. -~ O #i
Q) = = c~— =0 \_//'6 Z v/gv/ #; ; @
B —— ~—— —
P e | | )
o) . -~ P2y q | [-
I D I n > a2
) 5. Lo e | |
T b & o o [o '
> ed. .
- b +D. B.
185 J — 104 |"Third Part"
7R N >
. P a=E DA > i -
o). - i i i —® ® Py o Py i y 2 103
V4 | | | | e | * d PN 4_
Il [ Il Il Il
— B I— —— =
AND IN ME - MO - RY OF A WORLD THAT ONCE WAS
Cain is exhausted and (slight accents)
understands his fate
g M L]l e F n
G e e e . . % t |9
ey 2 L :
I o —r— .
== | | D
< = = T = =
- ¢
breath
189 S mtrongly
| | 2 ﬂﬁ‘ , , #— #‘P‘ mf
e [ Il Il Il Q Il Il Il J A I I
hdll O d ! [ 2N | | | y 2 - o % | |
A WL 4 qe e === 2
OF A BRO - THER AND A LAMB____ ALL THAT RE -
n ba L - =
i 5 8— il 73 T 4
[ an Ld I~ J/ L PN | J /)
AN Z i am ) = 3
oJ #Hﬁ h bg bz
mf
a3 ¢ 127) py o) ﬂr') = y 2 P L — i z,
V4 | ¥ J/ 1 [ -1 PN [ J /) b.ﬁ -~
s — — | | —% °
#e z b%t z
192 [accel. if needed]
P P
) i i i
7 'py-;: dl dl [e) O [0) [0) -
- MAINS IS THE SIGN OF CAIN N
A senza morendo
D’ 4
”\m -
DEY; b o =
——1 G
b g 18 b G 3 %
Yy R.H. - ]9
o). b by o = -
~ - . oy YR Fe =
— ] P O——6
bz = ‘8 too bF F s =
v
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